FlashArt

Body Display

WIENNA SECESSHON

The most spociacalor aspect of
“Body Disnlay, Performative In-
sinllatson id; Body & Economy' i3
ity display: Wienna®s first white
cube, the mmn kall of the Sepes-
sien building, has been lemporar-
ily warsformed nro 5 black bos,
creating & slage-like  sinastion
Llsually fhoodiad with daylight, the
derkened space appess low amd
inscrutable, lit only by severad
video progections and spotlighis
guiding the speciinr thraugh the
show, Un display e metallalons
and wideo works gathered under
the theme af “the buman body m
the economic contexl."

“Hidy ]:lr:plﬂ:," B lhe _r'|:1.|rrJ1 sl
tion of 20 pogoing ealibition series
imtised by the Mundch-hesed
Sdernens Asls Frogram snd cureior
Aunpelien Moller. [n collaboralion
with & instinstions in Ausoea and
Geermany she conoeivesd five cabi-
hinans relasng s the iopic of per-
fremalive installabon: “Constnc:
ticn & Sination” {(Galerg 1m
Taxispalans, Irnsbanuck) "Miirra-
ton™ (Pizsm Lodwig, Colagne),
“Cpmmunscalzn™  [(Maseim  of
Comemmomny An Seesen), “Body

de Boonomy™ (Wierms Sacession],
and “Archwecpae™ (Gallery for
Comgmporary An Leipegl, As
Nallert describes in the axhabition
culalogue, the progect strvves for an
explocation of the performative
potential af slallation art, akmg
nspects such as temporalily, space-
tme relsions, participation, and
performaivigy info comsidembion,

Relerrirsg 0o a notion of the body as
camier of specific codes and pro

jections, the Viennese exhibition,
po-cansded by Eva Mamia Stdler,
purasss an (demicy-forging  np-
progch. 1t interrogates the body
and its image wilh megacd 0 an m-
creging mediatization and ex-
plodtation in economec cowiExs,
asabyzing possibilites of coamter-
action. While

video-imstadlsion Boady Doedsle 9
appropriates Holbowood mwovies o
capree their constnuction of e
try through swiiching betaeen
matle and female mles, Cde, e (2
aaf @ songiHave yow @ feeling of
myedard, & video by Viclor
Alinpiey and Marian Zhunen, dis-
icharpes any mirrstive conteal, Cre-
almg o wopman spacs for uni-

formed  bodies  with  peutmlized
idemlities, ilentically guesixans no-
L 4l possibilities of individu-
uligy, Bené Pollesch's TV produsc:
pon 24 Hours Don't Make Chne
Iy blurgly mismors the humm
condition i bmes of globalized
sell omf i mass media, and The
Laprhwlons Gawee, an inseellaticn
by Fahn Maller, appeals w0 seboon-
i vs I ST fetishasm.
Thevaagh imatating n samba dancer
il jumiapesang her bmnge with
footage taken & a Brazilian cami-
val, Andrea Fraser escamanes her
mole as artistand the wse of herown
hody in comrmencial conkexis. I

The Yhe Zone, Anietls Baldsal and
Croein Margredter defipe a remark-
ghle nodion of  performativity,
combiming 2 discussion  about
their visst to a shopping mall for
women in Aba Dhabi wath images
LakoEn om i,

Diespite = stope-lke fmmework
the exhahition folls behand ils re

peated claim for an aetive irmeslve-
ment of the audieno:. In Bt mosl
of what appears as ‘perfoomative
imsinllation’ does not provoke par-
|p3|ppﬁi|:r| or imterackion 28 all, The
speciaton thus remaln in thelr fa-
miliar role: watching, nol actng.

—Liga Fioia
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